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(The white paintings caught whatever fell on them; why did I not look at 
them with my magnifying glass? Only hecause I didn't yet have one? Do you agree 
with the statement: After all, nature is better than art?) Where does beauty begin 
and where does it end? Where it ends is where the artist begins. In this way we 
get our navigation done for us. If you hear that Rauschenberg has painted a new 
painting, the wisest thing to do is to drop everything and manage one way or 
another to see it. That's how to learn the way to use your eyes, sunup the next 
day. If I were teaching, would I say Caution Watch Your Step or Throw yourself 
in where the 6sh are thickest? Of course, there are objects. Who said there weren't? 
The thing is, we get the point more quickly when we realize it is we looking 
rather than that we may not be seeing it. (Why do all the people who are not 
artists seem to be more intelligent?) And object is fact, not symbol. If any thinking 
is going to take place, it has to come out from inside the Mason jar which is sus-
pended in Talisman, or from the center of the rose (is it red?) or the eyes of the 
pitcher (looks like something out of a movie) or-the farther one goes in this 
direction the more one sees nothing is in the foreground: each minute point is at 
the center. Did this happen by means of rectangles (the picture is "cut" through 
the middle)? Or would it happen given this point of view? Not ideas but facts. 

M. C. Richards and David Tudor invited several friends to dinner. I was there and it was a pleasure. 
After dinner we were sitting around talking. David Tudor began doing some paper work in a corner, 
perhaps something to do with music, though I'm not sure. After a while there was a pause in the con-
versation, and someone said to David Tudor, "Why don't you join the party?" He said, "I haven't left it. 
This is how I keep you entertained:' 

10l/SILENCE 

This lecture was printed In Incontri Musicali, August 1959. There are fou, 
measures in each line and twelve lines in each unit of the rhythmic Btructure. 
There are forty-eight such unit., each having forty-eight me",,",e.. The 
whole is divided into five large parts, in the proportion 7, 6, 14, 14, 7. 
The forty-eight measures of each unit are likewise '0 divided. The tert is 
printed in four columns to facilitate a rhythmic reading. Each line is to be 
read across the page from left to right, not dawn the columns In sequenCfl. 
This should not be done in an artificial manner (which might result from an 
attempt to be too strictly faithful to the position of the worch on the page), but 
with the rub.to which one use. in everyday 'Peech. 

LECTURE ON NOTHING 

I am here and there is nothing to say 

those who wish to get somewhere 
any moment 

If among you are 
let them leave at 

What we re--quire is 
silence 

tainment 

Or 
CUSBion 
now 
words 
silences 

is 
but what silence requires 

that I go OD talking 
Give anyone thought 

it faIls down easily a push 
but the pusher and the pushed 

called a dis-<:usaion 
Shall we have one later? 

IQ' 
we could simply de--cide 

pro-duce 

What ever you like . 
there are silences 

make help make 

that enter-

Dot to have a dis-
But 

and the 
the 

I have nothing to say 
and I am saying it 

This space of time 

as I need it 

We need not fear these 
IQ' 

and that is 

is organized 
silences, -
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